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MEDTNER SECTION

SOCIETY EDITION

The recording of the principal works of Nicolas Medtner is a Romance.

This great recording has been made possible by the timely intervention
of H. H. The Maharajah of Mysore, who decided that Medtner’s genius
should no longer languish in a desert of neglect, and immediately made
funds available that this great project should become a reality.

It was a sunny day in May when the good tidings were brought to
Medtner by Captain Binstead, the Maharajah of Mysore’s Commissioner,
and myself. It was a warm and sunlit message that we gave to Medtner
in the autumn of his life.

Since that day the greater part of the musical creation of Nicolas Medtner
has been recorded by His Master’s Voice, and what music this is !

Here are particulars of the first album. Others will follow. Write to us,
or call, for descriptive leaflet. FRED SMITH

Concerto No. 2 for Pianoforte
and Orchestra g
Nicolas Mediner with
Philharmonia Orchestra
conducted by Dobrowen.
Arabesque, Op. 7, No. 2 ,
Solo Pianoforte, Mediner
Fairy Tale in D minor,
Op. 51, No. 1
Solo Pianoforte, Mediner
Fairy Tale in F minor.
Op. 26, No. 3
Solo Pianoforte, Medtner
Spanish Romance, Op. 52, No. 5
Tatiana Makushina, Soprano
Butterfly, Op. 28, No. 3
Tatiana Makushina, Soprano
To a Dreamer, Op. 31, No. |
Oda Slobodskaya, Soprano
Subscription : 7 Records
£2 15s. 81d.

Particulars of First Issue of Medtner Records from 11.M.V
Sponsored by H. H. The Maharajah of M 'ysore.

Qimingtons

RIMINGTON, VAN WYCK LTD., 42-43 CRANBOURN ST., LONDON, W.C.2 . Gerrard 1171
Mail Order Dept. : 283 DEVONSHIRE ST., MARYLEBONE, LONDON WW.l - Welbeck 4695
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PLEASE REMEMBER
MUSIC’S
OWN CHARITY

The Musicians’ Benevolent
Fund is the ONLY Charity
for wmusicians . entirely
supp orted by voluntary
contributions that disburses
thousands of pounds annually
to unemployed, destitute, sick
and aged professional
musicians who are mnot
members or  contributors
to its funds. Will you p‘lease

help in this great work ?

Please send a donation to-day

to the Honorary Treasurer

Baroness Ravensdale.

" MUSICIANS’
BENEVOLENT FUND

( FOUNDED IN MEMORY OF GERVASE ELWES )

16 JOHN STREET, BEDFORD ROW, LONDON, W.C.I
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TOWN HALL, WATFORD

Monday, March 8th 1948 at 7 p.m.

LONDON
PHILHARMONIC
ORCHESTRA

(Leader: Andrew Cooper)

PROGRAMME

Overture: Fingal’'s Cave - - Mendelssohn
Symphonic Poem : Death and Transfiguration
Strauss

Songs of a Wayfarer - - Mahler
Soloist: EUGENIA ZARESKA (Mezzo Soprano)

INTERVAL

Symphony No. 1 in C minor - Brahms

Conductor :

DR. WILHELM FURTWANGLER

Programme One Shilling
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EUPPLIERS OF GRAMOPHONES, RECORDS AND RADIO APPARATUS TO H.M. THE EKING

GREAT REGORDING EVENT

DoetHoeer

VIOLIN CONCERTO

BY APPOINTMENT

FURTWANGLER

LUCERN

Auto-Coupling Nos. DBS 9198 DB 9199-203

and

with

E FESTIVAL ORCHESTRA

DB 6574-8 DBS 6579

Greatest Artists . Finest Recording

THE GRAMOPHONE CO.

LTD., HAYES, MIDDX.

| "HIs

MASTERS VOICE | m




ANALYTICAL NOTES
By THOMAS RUSSELL

(Author’s Copyright)

Overture: Fingal’'s Cave - - - Mendelssohn
(1809-1847)
During the summer of 1829 Mendelssohn spent a holiday in Scotland, and
subsequently composed the Scotch Symphony -and the Overture which is
now to be heard. This Overture is one of the few works which are felt to be
inevitable, as if there could be no possible question of changing this or that
detail, as if the composition came to the composer already in its complete
form. This, of course, was not the case, for although Mendelssohn made
notes while in Scotland, the work was only completed the following year
in Italy. -
The principal subject is very short and will be easily distinguished. It is
repeated many times and becomes the foundation of the work, for the rhythm
is maintained even during the announcement of the second subject by the
bassoons and clarinets. The long Coda offers considerable contrast, and has

the importance of an independent section, although it is derived from the
early material

Symphonic Poem : Death and Transfiguration Strauss
- (born 1864)

Richard Strauss has always striven to enlarge the scope and to deepen the
powers of expression of music, using it to tell simple stories, like T%ll
Eulenspiegel, or delving into the mental, psychological and spiritual, as in
Don Juan, Ein Heldenleben or Tod und Verklirung. In this he was encouraged
by Alexander Ritter a Russian-born musician of Geriman extraction, who
urged upon him the expressive possibilities of music.. - -

It was Ritter who wrote the poem which prefaces thé score of Death and
Transfiguration. Although this poem was written after the composition of
the music, it can be taken as a satisfactory and helpful interpretation of the
music’s meaning. Like the tone poem itself, it is in four sections. The first
tells of a dying man, lying in an exhausted sleep after his struggle for life,
and dreaming of the golden days of his childhood. In the next section, the
dream is violently interrupted by another terrible struggle with death, which
is ended without victory on either side. As he lies in a delirium, he goes through
his life step by step, thinking once more of his childhood, of his lively youth,
and of the struggles of his manhood against all obstacles in the search for the
highest good. He still seeks for something which he has never found in life,
and which in his death delirium still eludes him. In the final section, the tie
of life is broken ; he is delivered from the world, which is transfigured for him.
The four sections of the music are clear, although they follow without
interruption. The first is slow and mysterious, creating the mood of death.
The themes heard here are employed throughout the work, often changed as
the mood changes. Suddenly the struggle commences, with pressing rhythms
and a relentless forward movement, in which the earlier themes and patterns
are transformed. The third part opens serenely, but grows in passion and
excitement as the life story of the dying man is unfolded. As he strives to
solve the spiritual mystery, the music reaches a magnificent climax. The
final section is tranquil and other worldly ; the transfiguration is complete.
The symphony orchestra is the ideal medium for the expressive talent of
Richard Strauss, and he is one of the greatest masters of its possibilities in
the history of music. He commonly employs large orchestral forces, but in
Tod und Verkldirung his demands are satisfied by a normal full orchestra.



Songs of a Wayfaref CRC - - Mahler
v , (1860-1911)
Soloist -~ " "EUGENIA ZARESKA

Gustav Mahler devoted his whole life and energy to music, both as conductor
and composer. The first capacity occupied the greater part of his time, in
the course of which he worked at most of the principal opera theatres in
Austria and Germany. His aim was to achieve the perfect production of
opera, ‘and.it is curious that, apart from early attempts, he wrote nothing
in thisl form.

He conceived. his compositions on ambitious lines, and completed nine
symphonies, some, of which included voices in certain movements. His
finest work is perhaps ““ Das Lied von der Erde *’ (““ The Song of the Earth ™),
which he composed after his retirement as a conductor. g

“ Lieder eines fahrenden Gesellen *’ (" Songs of a Wayfarer ”’) were w
when Mahler was twenty-three years of age, and consist of four songs..’ :
1. “"Wenn mein Schatz Hochzeit macht *’ (““ If my Love gets Marriet,”’).
2. “ Ging heut’ Jmorgen ubers TFeld (““T went through the field,:this
morning *’).. . '

3. "Ieh hab’ ein gliihend Messer ** (““ I have a burning knife 7).
4. - Die zwei blauen Augen von. meinem Schatz’’ {"“’The two blue ey
my Love"'). :

INTERVAL e

Symphony No. 1 in C minor - - *  Brahms
) ) ) (1833-1897)
Un poco sostenuto—A liegro
Andante Sostenuto
Scherzo—Un poco allegretto e grazioso
Adagio—Allegro non tooppo ma con brio

This symphony was first performed at Carlsruhe in 1876, when the composer
was already middle-aged and famous. The work was awaited with the
keenest interest, both by his admirers and detractors. The former acclaimed
this composition as the *tenth symphony,” following on where Beethoven
had ended in the “Ninth,”’ but the opponents of Brahms accused him of
lacking originality, even suggesting plagiarism in the finale, where one theme
bore a strong resemblance to the song of joy in tbe’last movement of the
Choral Symphony. .The modern listener, spared these disputes, will accept
the work on its own merits.

The first movement opens with an Introduction (Un poco sostenuto), the
serious character of which sets the mood for the whole symphony, and
logically anticipates the Allegro. In the first subject of this section, however,
great vitality and energy are added. ' In the subjects which follow, a strictly
logical development will be observed, and there is no very marked emotional
contrast between the various sections. The exposition is repeated, and in
the development section the composer employs considerable ingenuity. The
movement ends with a Coda (Poco sostenuto) based on the opening of the
Allegro. - whea I



Your Mood and your Music. ..

Whether it be for the gracious sonority of the Beethoven “Moonlight’’,
the lilting gaiety ofa Tchaikovsky ballet, or the pastel shades of impression-
ism in a Debussy prelude, you must feel in harmony with your piano —
that its touch, responsiveness and tone allow you to translate perfectly
your mood of the moment into the music your choice dictates to fit it.

At the Murdoch Showrooms there are many pianos by the world’s
finest makers, and you will be cordially welcome to try them and make

“ MURDOCH

155, CORPORATION ST., BIRMINGHAM
CENtral 2177

Agents for all leading makes of Radio and for the
* DECOLA”’ the marvellous electrical record producer




The slow movement (Anaante sostenuto) consists of a lyrical melody in two
sections. The first is played by the violins reinforced by the bassoon, and
has great emotional depth. The oboe then introduces the second section,
which is of a more serene nature, and both sections are developed with great
beauty of instrumentation in which the important character of the solo violin
will be noticed.

The Scherzo (Un poco Allegretto e grazioso) is a simple, delicate movement of
a folk-song character, in which the clarinet announces the subject. The
Trio, in which the 2/4 is changed to 6/8, is contrasted, being of a more serious
colour. The scherzo is not repeated in the customary way, but a Coda based
on the matter of both scherzo and trio brings the movement to an end.

The Finale opens with a free and extended Introduction (Adagio), the grave
and rather mysterious nature of which is anticipated by the four descending
notes heard in the lower strings In the following section (Piu Andante) a
striking teature is made of a solo horn, heard f sempre e passionato against
pp muted strings. After a pause, the Allegro non troppo ma con brio begins
with a strong, sweeping theme in the strings, which gains great vigour before
a reference to the marcrial of the piu andante leads to the second subject,
animato, a flowing movement in crotchets and quavers heard in the violins
The remainder of the finale is based on this varied and interesting material,
and a brisk Coda ends the symphony.

TOWN HALL, WATFORD

Tuesday, April 20th 1948 at 7 p.m.

LONDON PHILHARMONIC ORCHESTRA

BEETHOVEN CONCERT

Overture : Cortolan
Piano Concerto No. I in C
Symphony No. 3 in E flat (Eroica)

Conductor and Solo Pianist

LEONARD BERNSTEIN



RECORDS .
FOR YOUR COLLECTION

Recordings vary considerably in quality, and only a wise choice when buying
will ensure lasting enjoyment. The courteous and well-informed advice of
our staff (themselves lovers of good music), is always at your disposal. Record
buyving at 11 Grape Street is an insurance against disappointment. *The
Monthly Letter,” a frank and impartial review of new records, is also part
of our service (Specimen copy 6d. post free).

OUR NEW SHOWROOMS

In mid-April we are opening new showrooms at 6 Newman Strect, Oxford
Street, W.1, where records and instruments can be heard in- perfect comfort
and without overcrowding or waiting.

EM.G.

HAND MADE GRAMOPHONES LTD.
|| GRAPE STREET, LONDON, W.C.2. Temple Bar 7166/7.

(Grape Street is just behind the Princes Theatre)

ROYAL OPERA HOUSE,

COVENT GARDEN
(Sole Lessees: Boosey & Hawkes Ltd.)

THE COVENT GARDEN OPERA
; in
THE MASTERSINGERS
TRISTAN und ISOLDE THE VALKYRIE

(Guest Artist: KIRSTEN FLAGSTAD)

LA TRAVIATA
Ist perf.: (April Ist)

PETER GRIMES TURANDOT VCARMEN
THE MAGIC FLUTE
and

THE SADLER’S WELLS BALLET

Programmes from Box Office Open 10—6 (Tem. 796l)
Evenings at 7 p.m. (Wagner Operas 6 p.m.) Matinees Sat. 2.30




ROYAL ALBERT HALL

(Manager : C, S. Taylor)

FURTWANGLER

conducting the

LONDON PHILHARMONIC ORCHESTRA

Thursday, March |Ith at 7.30

Ist ANNUAL PENSIONS FUND CONCERT

The whole of the proceeds of this
Concert will be devoted to the
newly founded L.P.O. Pensions Fund -

HAYDN: Symphony No. 10l in D (Clock) _
SIBELIUS: Symphonic Poem : En Saga -
BRAHMS : Symphony No. 2 in D

Thursday, March 18th at 7.30

GLUCK: Overture: Alceste

BRAHMS :  Symphony No. 4 in E minor

STRAUSS : Till Eulenspiegel

WAGNER : Prelude and Liebestod (Tristan and Isolde)

Thursday, March 25th at 7.3¢
BEETHOVEN : Symphony No. 9 in D minor (Choral)

LONDON PHILHARMONIC CHOIR
Chorus Master: FREDERIC JACKSON

Tickets: 2I/-, 15/-, 12/6, 10/6, 7/6, 5/- Gallery 2/6
Box Office (KEN 8212)

Chappell’s Box Office (MAY 7600) and usual agents.



ROYAL ALBERT HALL

(Manager: C. S. ’1’7ay]0r)

THURSDAY SYMPHONY CONCERTS AT 7.30

LONDON PHILHARMONIC ORCHESTRA

April Ist
VOLKMANN :  Overture: Richard 111

BEETHOVEN : Violin Concerto in D
BEETHOVEN : Swnphom No. 7 in A-

Conductor :

CARL SCHURICHT

) Solo Violin :

IDA HAENDEL

April 8th
BRAHJ\’/IS: Vartations on a theme of Haydn

BEETHOVEN : Piano Concerto No. 5 (Emperor)
TCHAIKOVSKY: Symphony No. 5 in E minor

Conductor :

SERGIU CELIBIDACHE

(Principal Conductor of the Berlin Philharmonic Orchestra)

Solo-Pianoforte :

COR DE GROOT



ROYAL ALBERT HALL

(Manager C: S. Taylor)

THURSDAY SYMPHONY CONCERTS AT 7.30

LEONARD BERNSTEIN

(Conductor of the New York City Symphony Orchestra)

conducting the

LONDON PHILHARMONIC ORCHESTRA

April 15th
BEETHOVEN CONCERT
Overture : Coriolan

Piano Concerto No. 1 in C
Symphony No. 3 in E flat (Eroica)

Solo Piancforte :

LEONARD BERNSTEIN

April 22nd

MOZART : Overture: The Marriage of Figaro
BERNSTEIN: Three Dance Episodes from ** Fancy Free'’
GRIEG : Piano Concerto in A minor ’
TCHAIKOVSKY : Syvmphony No. 6 (Pathetique)

Solo Pianoforte :

MOURA LYMPANY



PHILHARMONIC
POST

An Il_lusérated Bi-Monthly published by the L.P.O.

Available on the first of alternate months. Price 6d from
W. H. Smith & Son Booksellers, the principal concert halls or
direct from 53 Welbeck St., W.1., price eightpence post free

ANNUAL SUBSCRIPTION, 4/- POST FREE

March-April issue, on sale from-

the attendants includes :

Berlin Philharmonic Orchestra =~ ... = .. by BRTAN DUNN
The Mahler Question again .. .. by RICHARD. HOLT

Eduard van Beinum, A Personal Study by THOMAS RUSSELL

More about the Wind by ANTHONY BAINES

Sound Technique by FREDERIC JACKSON

Furtw;ng]er and the ¢ Choral” ... by V. S. WILKINSON
The Wagon Passes Yam omes ¢ omm by BORIS HARRIS

~ and Book Reviews

Editor: THOMAS RUSSELL

L.P.P. Ltd., 53 WELBECK ST.. LONDON W.I
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conducting The London Philharmonic Orcllestra

w1ll record for Decca

during his visit to London

Eugenia Zareska

with The London Philharmonic O‘rchestra Conductor: Eduard van Beinum .
Lieder Eines Fahrenden Gesellen (Gustav Mahler) No. 1 Wenn mein Schatz
Hochzeit macht No. 2 Ging heut’ Morgen uber’s Feld K 1624
No. 3 Ich Hab’ ein Gluhend Messer No. 4 Die zwei zwei Blauen Augen K 1625
Automatic couplings AK 1624-5

If you have enjoyed tonight’s performance of Mahler’s Lieder Eines.
Fahrenden Gesellen, you will undoubtedly want to own these ffrr
records by Eugenia Zareska, which will enable you to have a repeat

performance in your own home with all the fidelity of the original

great artists are heard at their best on
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